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TCNJ has been tremendously fortunate to have Ruane Miller on the faculty for 
almost thirty years and to be able to present this splendid exhibition of  forty-six 
of  her paintings and prints on the occasion of  her retirement from the College. 
This exhibition allows students, faculty, staff, and the public an opportunity to view 
Miller’s insightful and inspired artistic visions, as well as her ongoing explorations of  
the interactions between drawing, painting, and digital arts. 

The Art Gallery is deeply grateful to Miller for all her work in preparing for the 
exhibition and her generosity in donating six prints to the College’s art collection. We 
are indebted to Professor Chung Chak for once again designing a beautiful exhibition 
catalogue and Professors Lois Fichner-Rathus, Anita Allyn, and Lois Marie Harrod 
for their eloquent catalogue essays.  Thanks are also due to staff  members Matthew 
Pembleton, Steve Hegyi, and Gary Lane and art gallery assistants Felix Cadman, Erin 
Chamberlin, Raha Ghassemi, Robert Handerhan, Niveda Harishankar, Alexa Logush, 
Mariah McLaughlin, and Julia Woolever. 

through the window of my mind... 

tcnJ credits
PREsidEnT

Dr. R. Barbara Gitenstein

PRovosT

Dr. Jacqueline Taylor

dEAn, scHooL of THE ARTs & communic ATion

Dr. John Laughton

diREcToR, ART GALLERY

Emily Croll

cHAiR, dEPARTmEnT of ART & ART HisToRY

Professor Anita Allyn

GRAPHic dEsiGn

Professor Chung Chak

JAn 22 – fEb 20 , 2014 n

ruane miller

PAinTinGs & PRinTs

fRonT covER :  Blue Door, 2008, limited edition digital print, 40 x 24 in.

bAck covER :  Rhythm and Flow, 2013, gouache on paper, 18 x 24 in.

RiGHT:  Blue Drapery, 2009, gouache on paper w/custom painted frame, 38 x 30 in.
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introduction
Dr. Lois Fichner-Rathus, PRoFESSoR oF ART HISToRy

The retrospective exhibition provides a rubric for considering an artist’s oeuvre—what’s 
past and present and, sometimes, what is to come—a frame on which to fix our impressions 
of  the singular importance of  an individual’s work. Focusing, as it most often does, on an 
artist’s prodigious output and stylistic development and maturity, the retrospective creates 
an opportunity to look closely and deeply at that thing—that passion—that has occupied a 
significant part of  an individual’s life. Such a gathering of  work gives insight into the ways 
and means whereby an artist enlists the expressive potential of  techniques and processes to 

On Fire…Clouds Bejeweled at Sunset, 2005, limited edition digital print, 40 x 32 in. n

Foreword 
Anita Allyn, CHAIR,  DEPARTMENT oF ART AND ART HISToRy 

Through the Window of My Mind . . . Ruane Miller, Paintings and Prints honors and celebrates the 
career of  Professor Ruane Miller, who established the computer graphics curriculum at 
TCNJ with her hiring in 1986. The works in this exhibition reflect her deep passion for 
artmaking and, in her contributions to the students, the curriculum, and the department, 
her talent in mentoring aspiring artists is highlighted. 

For almost thirty years Ruane Miller has engaged students in the rich field of  digital arts as 
their professor, advisor, and mentor. Her own education demonstrates notable achievement 
and substantial knowledge. Ruane received an MFA degree from Tyler School of  Art of  
Temple University in Rome, Italy in Painting and Printmaking and a BFA degree at Tyler 
Philadelphia. She then received a second MFA degree in Computer Graphics Design from 
The College of  Fine and Applied Arts, Rochester Institute of  Technology in Rochester, 
New york. It is with this expertise that she established the first computer graphic classes 
dedicated to the visual arts. These early class iterations introduced students to new imaging 
software and hardware that had never previously been used in the production of  graphic 
and fine arts at The College of  New Jersey. Her innovations in teaching are significant 
as they fostered fluidity, growth, and development within a field that is always rapidly 
updating. Through Ruane’s dedication to utilizing the computer as a visual arts tool, she 
was instrumental in establishing the Art and Art History Department’s specifically designed 
computer lab with state-of-the-art technologies. This initial robust lab has since been 
transformed in the Department’s relocation to the AIMM building into five specifically 
designed computer labs using Ruane’s template.

Still in touch with many of  her students who majored in computer graphics/digital art, 
Ruane’s impact on their lives has been enormous as many continue to work in the field and 
were able to grow and adapt their careers and knowledge to the changing media.  
As Ruane retires from teaching and moves onto the next phase of  her career, this exhibition 
demonstrates her creative rigor and the significance of  a life fully engaged in creative 
teaching and production.
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Waiting, 2007, digital painting on paper, 40 x 32 in. n

convey content that is meaningful, personal. To view a retrospective is to become aware of  
threads that an artist has woven—or left untied. Threads evident and elusive, resilient and 
fragile. Sometimes, in the best iteration of  such exhibitions, the distinctly individual offers 
a gateway to the strikingly universal. This collection of  Ruane Miller’s work—Through 
the Window of  My Mind—is one such exhibition, and its title, phrased by the artist, is 
telling. If  there is a single thread that binds her work conceptually, it is the metaphysical 
connection between the inner realm of  the self  and the outer, natural world; if  there is 
a thread that binds her work visually, it is color—the element that, as Kandinsky wrote, 
“hides a power still unknown but real, which acts on every part of  the human body.” 

Inner and outer, human and nature, dream and reality, the intimate and the monumental, 
the permanent and transitory: dualities intrigue Miller, and she has the confidence to let 
them be, to avoid handy reconciliations. Her recurring palette of  complementary blue 
and orange legitimizes the coexistence of  opposites in her work. When placed side by 
side, complementary colors create the strongest contrast, intensifying one another. This 
optical phenomenon takes on larger significance in the body of  Miller’s work: she is not 
afraid of  color and, by extension, is not afraid of  the irreconcilable in nature. In fact, it 
powers her imagery. 

It is not surprising then, that Miller found herself  drawn to two distinctly different spaces, 
marsh and desert, characterizing both as sacred. The works that reflect her immersive 
experiences in these contradictory environments emphasize what she has described as “the 
subtlety and the power and unique presence of  each.” As such, they are contemplations 
of  the complexities and paradoxes within the natural world and their dramatic, particular 
impact on human sensibilities. That Miller is at home with extremes is palpable particularly 
in her imagery of  the Northern Arizona desert—the primordial sense of  envelopment 
in the soft air and nuanced textures of  the cloudscapes, and the unforgiving light of  the 
desert that can only be experienced, patiently, in a rhythm of  exposure and retreat. The 
immediacy of  her imagery suggests that she submits to her sensory memory of  these 
environments—that singular form of  vivid though short-lived memory that enables us to 
retain our raw impressions after experience has come to an end and before they are replaced 
by other, newer memories. The strength and, at the same time, fragility of  memory, then, 
is as much a subtext of  Miller’s work as the strength and fragility of  the ecosystems that 
inspire it. And the counterparts intensify one another, as do complementary colors. 

Similarly, the creative process that results in her archival digital prints is strengthened 
by a dynamic tension between the sensory-personal and the technological: she engages 
thoroughly with an environment, captures impressions and visual details using a digital 
camera, and then further develops her subjects on the computer using painterly manipulation 
and compositing techniques. For Miller, digital imaging exists alongside painting as a 
companion vehicle for mark-making, for signature, pulsating lines and vibrating patterns 
that rhythmically communicate the essence of  experience—what a collaborator, Lois Marie 
Harrod, called “the deep texture of  life.” 
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n Canyon Music, Composition #3, 2013, gouache on paper, 10 x 14 in.

Clouds and Canyons #4, 2013, gouache on paper, 9 x 24 in. n

Canyon Music, Composition #2, 2013, gouache on paper, 12 x 9 in. n
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n Canyon Music Composition #1, 2013, gouache on paper, 12 x 9 in.

n The Canyon’s Elemental Dance #2, 2013, gouache on paper, 9 x 12 in.

The Canyon’s Elemental Dance #1, 2013, mixed media on paper, 13 x 14 in. n
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RUANE MILLER & I, as we sometimes say, affirm each other through our arts. Each understands 
what the other is doing. We both want our art to be accessible and dense, clear and deep. Neither 
of us wants to relinquish texture and layer, source and surface, root and leaf. Though our arts 
are complex, we both use myth to give clarity to our versions of daily life, what Henry James has 

called “the pattern in the carpet.”  
 
Ruane and I first collaborated in 2004 when the Princeton Artists Alliance joined New Jersey 
poets to create the NJ State Museum exhibition Vision and Voice. Though I have not visited 
Ruane’s Northern Arizona, so integral to her art, I responded to the desert imagery of her digital 
prints. I studied the “Sunset Series” she was working on then and began my poem “Earth, This Cut 
of Cloud.” She read my poems “Apache Plume, Fallugia paradoxa” and “What the Desert Sings 
to the Sky” and began her “Desert Paradox.”  Her print Clouds and Rain Dance at Sunset 
provided the cover art for my chapbook Firmament, in which the poems “That Dawn”  and “Slot 

Canyon” also owe their imagery to her landscape.
  
In 2009 we collaborated again for a second Vision and Voice exhibition, Re:Vision and 
Voice, this time at the Brodsky Center Gallery, The Heldrich, in New Brunswick, New Jersey.  
The voluptuous curtains of Ruane’s Dusk of  Dawn...A Wakening became the source for my 

poem “Drapery,” the first stanza of which was exhibited there.
 

With different tools we seek the deep texture of life.

Lois  mARiE  HARRod
Dusk of Dawn…A Wakening, 2010, gouache on paper, 30 x 41 in. n
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n Desert Messenger, 2008, digital painting on canvas w/custom painted frame, 51 x 54 1/2 in. 

Shadows Dance, 2008, limited edition digital print, 30 x 26 in.  n
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n Voyeur, 2009, gouache on paper w/custom painted frame, 29 x 26 1/2 in. 

Scenes from a Shadow Play, 2007, limited edition digital print, 36 1/2 x 32 in. n
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n Clouds and Canyons #1, 2007, gouache on paper, 24 x 9 in.

n Clouds and Canyons #2, 2007, gouache on paper, 9 x 24 in.

Clouds and Canyons #3, 2007, gouache on paper, 9 x 24 in. n
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The paintings on these pages were inspired by a series of works 
by Joan Miro (Triptych Bleu I, II, III) on display at the Joan 
Miro Foundation, Barcelona, Spain. I saw relationships in Miro’s 
Blue Series to the cloud and sky forms in my work. I appropriated 
his title The Smile of  a Tear and also made use of ‘tear’ as 
a homograph in the red slash across the blue and the single red 
teardrop. The title appealed as my clouds are often ‘crying’—rain 
transformed to tears. 

RuAnE miLLER

n Clouds to Tears of Blood, 2007, gouache on paper, 12 x 9 in. 

n The Smile of a Tear, 2007, gouache on paper, 9 x 24 in.

Clouds and Tears, 2007, gouache on paper, 25 x 41 in. n

’
’ ’
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n Clouds and Rain Dance at Sunset, 2004, limited edition digital print, 38 x 30 in. Clouds at Sunset, 2005, limited edition digital print, 40 x 32 in. n
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n On Fire…Monsoon at Sunset, 2004, limited edition digital print, 38 x 30 in. Clouds and Rain #6, 2004,  limited edition digital print, 40 x32 in. n
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n Three Clouds #6, 2002, gouache on paper, 41 x 30 in. Three Clouds #1, 2002, gouache on paper, 41 x 30 in. n
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n Northern Arizona Cloud #3, 2000, gouache on paper, 30 x 41 in. Clouds and Spirits as Viewed from a Cinder Hill, 1999, gouache on paper, 30 x 41 in. n
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n Northern Arizona Clouds #1, 2000, gouache on paper, 30 x 41 in. Twelve Guardians, 2004, limited edition digital print, 27 x 36 in. n
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n Three Graces, 2002, limited edition digital print, 22 x 27 in.

Clouds and Spirits #2, 2001, gouache on paper, 18 x 24 in. n Desert Paradox, 2004, limited edition digital print, 38x30 in. n
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ToP LEfT: Clouds and Tears, 2007, mixed media on paper, 14 x 17 in. ToP R iGHT: Water Falls, 2010, mixed media on paper, 14 x 17 in. 

cEnTER LEfT: Sun and Rain Altar, 2010, mixed media on paper, 17 x 14 in. cEnTER RiGHT: Three Clouds, 2000, gouache on paper, 12 x 9 in. 

boTTom LEfT: Monsoon Rain Dance, 1998, mixed media on paper, 9 x 12 in.  boTTom RiGHT: Monsoon, 2000, gouache on paper, 9 x 12 in.

nExT PAGE: Window of a Song, 2011, limited edition digital print, 17 x 17 in.
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RuAnE miLLER
 




