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INTRODUCTION  
 

Candidates first must apply to The College of New Jersey in order to be eligible for an audition  in 

the Department of Music.  Ultimately, acceptance in the Department of Music is contin gent upon 

ÈÊÊÌ×ÛÈÕÊÌɯÛÖɯÛÏÌɯ"ÖÓÓÌÎÌȭɯɯ.ÕÊÌɯÛÏÌɯ"ÖÓÓÌÎÌɯÏÈÚɯÙÌÊÌÐÝÌËɯÛÏÌɯÊÈÕËÐËÈÛÌɀÚɯÊÖÔ×ÓÌÛÌËɯÈ××ÓÐÊÈÛÐÖÕȮɯ

s/he will be invited to audition.  The candidate must successfully pass an audition in the 

Department of Music in order to be accepted into the music  program as a major in music.  This 

booklet is intended to assist the candidate in the proper preparation of his or her audition.  

 

WHO SHOULD AUDITION  
 

 All Bachelor of Music in Performance  (MUSA)  and Bachelor of Music in Music Education  

(MUST) degree candidates are music majors and must audition. 
 

 All B.S. in Elementary Education &  Music (ELMU) and B.S. in Early Childhood Education &  

Music (ECMU) degree candidates as well as all candidates in the five -year dual certification 

program in the Education of the Deaf and Hard of Hearing and Elementary Education & 

Music (DHMU)  and the five-year certification program in Special Education and Elementary 

Education & Music (SEMU) are music majors and must audition.  
 

 All applicants who apply to the School of the Arts and Communication  as undecided majors 

(UNDM) and who think that th ey might wish to major in music are strongly encouraged to 

contact the Music Department to discuss program options as well as course registration and 

lessons.    
 

 The candidate who wishes to minor in music does not need to audition unless s/he wishes to 

take private lessons.  Those who wish to minor should contact the Music Department chair 

before beginning the music minor program.  

 

SCHEDULING AN AUDITION  
 

Note ~ Auditions will be scheduled ONL Y after the application to the College is received. 
 

Instructions for scheduling an audition will be emailed to the candidate after a completed 

application has been received by the College.  We strongly encourage you to audition as early as 

possible!  The earlier you audition, the more places are still available.  In addition, later audition 

dates tend to be in higher demand and are, therefore, more likely  to fill up and close.  
 

Please note that candidates may only audition on one of the dates listed below.  Scheduling special 

auditions for individuals is not possible.  
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3ÏÐÚɯàÌÈÙɀÚɯÈÜËÐÛÐÖÕÚɯÈÙÌɯÚÊÏÌËÜÓÌËɯÖÕɯÛÏÌɯÍÖÓÓÖÞÐÕÎɯËÈÛÌÚȯ 
 

Wednesday* November 19, 2008 

Wednesday February 4, 2009 

Saturday February 14, 2009 

Wednesday February 18, 2009 

Wednesday February 25, 2009 

Wednesday** March 4, 2009 
 

All of the Wednesday auditions begin at 12 Noon.  Please expect to spend the entire afternoon at the 

College.  The Saturday audition  is scheduled for Saturday, February 14, 2009.  The candidate will 

audition eithe r during the morning session which runs approximately from 9:00 AM until Noon or 

during the afternoon session which runs approximately from 1:00 to 4:00 PM.  
 

Additional Notes ~ (1) * Early Decision candidates applying for Fall 2009 as well as Transfer students and 

TCNJ Change of Major candidates applying for January 2009 admission must audition on this date.  Others 

are welcome to audition on this date if they wish.  (2) **This is the last date to audition in time to be considered 

for a Music Talent Scholarship. 

 

AUDITION OVERVIEW  
 

Important Notes ~  
 

1. It is important to note that any change of major  or major instrument during the application 

process will require a written and signed statement to that effect be sent to both the Office of 

Admissions and the Department of Music.  

2. After the candidate has accepted the offer of admission, a change of major within the 

Department is normally possible only after the first semester has been completed.  In 

addition, the student will need to consult with his or her primary  teacher and his or her 

advisor AND will need to audition again.  

3. VocalistsɭIf the candidate is using the accompanist provided by the Colle ge, the candidate 

must provide the requested information to the Music Department FIVE BUSINESS DAYS 

BEFORE HIS OR HER AUDITION!  (See the Vocal Major Audition Requirements, Pages 11 

ɬ 12 for this information.)  Taped or CD accompaniment will NOT  be permitted under any 

circumstances. 

4. Bring all printed music to be performed.  NO PHOTOCOPIES, please.  Due to the legal 

ramifi cations of using copied music, any candidate arriving at his or her audition with 

copied music will not be allowed to perform.  The performance component of the audition 

will have to be rescheduled, time permitting.  

5. Any of the All -State/Region audition solos will be accepted as an audition piece on all 

woodwind, brass and percussion instruments , unless otherwise noted, e.g. clarinet.  Please 

check each individual instrument for additional instructions.  
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6. When you arrive at the Music Building on the day of yo ur audition, you will register and 

receive your schedule for the day.  Please note that warm-up time is not specifically 

provided for in your schedule.  You will have to warm up on your own as time permits.  The 

tutorials and practice rooms will be availab le for you to use for this purpose.  Pianists, in 

particular, may want to arrive early to insure that they have time to warm up.  

7. Professional attire is required for the audition.  

 

This audition is divided into four parts:  

PART I:  PERFORMANCE  
 

All music ma jors must have a major performance medium.  Performance media include violin, viola, 

cello, double bass, harp, classical guitar, flute, oboe, Bb clarinet, alto saxophone, bassoon, trumpet, 

trombone, horn, euphonium, tuba, voice, piano, accordion and percussion.  A performance will be 

given before an auditioning committee comprised of music faculty.  For the audition to be a useful 

means of evaluation, it is of the utmost importance to select pieces that the candidate can play well 

and that are well within t ÏÌɯÊÈÕËÐËÈÛÌɀÚɯÔÜÚÐÊÈÓɯÈÕËɯÛÌÊÏÕÐÊÈÓɯÈÉÐÓÐÛÐÌÚȭɯɯ3ÏÌɯÊÈÕËÐËÈÛÌɯÍÖÙɯÈɯ

performance degree is expected to demonstrate an advanced level of performance skill on his or her 

particular instrument.  
 

Requirements for the performance component of the audition are l isted on the following pages of 

this handbook according to performance area.  Audition pieces are to be selected from the 

requirements which accompany each performance area. 

PART II:  AURAL PERCEPTION  TESTING  
 

All candidates will undergo an Aural Skills Te st.  The purpose of this test is to assess the natural 

aural ability of the prospective music major and will determine in part at which level of 

Musicianship  s/he should be placed. 
 

Aural Skills Evaluation Criteria:  
 

Note:  Items 1 ~ 3 are essential for entrance into Musicianship I or higher.  Items 4 ~ 6 are mainly for the 

purpose of possible advanced placement into higher levels of Musicianship, based on previous aural training 

and/or natural ability. 
 

1.  ÉÐÓÐÛàɯÛÖɯÚÐÕÎɯɁ ÔÌÙÐÊÈȮɂɯɁ ÔÌÙÐÊÈȮɯÛÏÌɯ!ÌÈÜÛÐÍÜÓȮɂɯɁ3ÏÌɯ2ÛÈÙɯ2×ÈÕÎÓÌËɯ!ÈÕÕÌÙȮɂɯÖÙɯÖÕÌɯ

ÚÖÕÎɯÖÍɯÛÏÌɯÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌɯÞÐÛÏÖÜÛɯÈÊÊÖÔ×ÈÕÐÔÌÕÛɯȹÛÏÌɯÒÌàɯÖÍɯÛÏÌɯsong will be given on 

the piano).  It is necessary that the student sing in tune and stay on the proper key 

throughout.  

2. Ability to sing back short, simp le melodic fragments with as accurate a pitch and rhythm as 

possible after hearing them once. 

3. Ability to tap or clap back short rhythmic fragments as accurately as possible.  

4. Ability to aurally identify intervals . 
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5. Ability to sight -sing a simple melody in a major key. 

6. Ability to aurally identify major and minor triads . 
 

PART III:  PERSONAL INTERVIEW  
 

A personal interview is required of all candidates.  Whether the candidate is planning to pursue a 

degree in performance or music education, s/he will need to be thoughtful and articulate and to 

×ÙÌÚÌÕÛɯÈɯ×ÙÖÍÌÚÚÐÖÕÈÓɯËÌÔÌÈÕÖÙȭɯɯ3ÏÐÚɯÐÕÛÌÙÝÐÌÞɯÞÐÓÓɯÍÖÊÜÚɯÖÕɯÛÏÌɯÊÈÕËÐËÈÛÌɀÚɯ×ÙÐÖÙɯÔÜÚÐÊÈÓɯ

experience and ability to articulate his or her career objectives.  Attention will be given to 

thoughtfulness of responses, use of the English language, and development of a professional 

×ÙÌÚÌÕÊÌɯÈÚɯÞÌÓÓɯÈÚɯÖÛÏÌÙɯÊÙÐÛÌÙÐÈɯÞÏÐÊÏɯÞÐÓÓɯÏÌÓ×ɯÛÏÌɯÐÕÛÌÙÝÐÌÞÌÙȹÚȺɯÈÚÚÌÚÚɯÈɯÊÈÕËÐËÈÛÌɀÚɯÈÉÐÓÐÛàɯÛÖɯ

succeed in the programs of the Music Department.  In addition, the candidate will be given the 

opportunity to ask any questions s/he might have about the programs of study and the scholarships 

available through the Music Department.  

PART IV:  WRITTEN THEORY PLACEMENT TEST  
 

The Written Theory Placement Test centers on those areas of expertise normally associated with an 

incoming first -year student.  -ÖÛÌɯȃɯ3ÏÌɯÍÐÙÚÛɯ×ÈÎÌɯÖÍɯÛÏÐÚɯÛÌÚÛɯÌÝÈÓÜÈÛÌÚɯÛÏÌɯÊÈÕËÐËÈÛÌɀÚɯÈÉÐÓÐÛàɯÛÖɯ

read music.  Only this page bears upon the audition  outcome.  The rest of the test is used as a 

placement tool only.  It  will be used for the placement of successful candidates into possibly  higher 

levels of Musicianship, depending in part on how well the candidate did in the Aural Perception 

Test (see Part II above).  This part of the test is based entirely on any past theory training the 

candidate may have had.  S/He should not take any part of this portion  of the test which contains 

unfamiliar material .   

AUDITION RESULTS  
 

Freshmen and Transfer Students (Fall Admission).  The Department of Music sends the audition 

results to the OfficÌɯÖÍɯ ËÔÐÚÚÐÖÕÚȭɯɯ3ÏÌɯÊÈÕËÐËÈÛÌɀÚɯÈÜËÐÛÐÖÕɯÙÌÚÜÓÛÚɯÈÕËɯÈÊÈËÌÔÐÊɯÊÙÌËÌÕÛÐÈÓÚɯÈÙÌɯ

carefully reviewed by the admissions team.  Based upon this review, a decision is made to (1) accept 

the candidate as a music major, (2) accept the candidate into another major at TCNJ, OR (3) to deny 

admission.  Once this decision has been made, the Office of Admissions will send a letter to that 

effect to the candidate.  (Please note that the Department of Music will not send a separate letter.)  

You should receive your admissions letter approximately two to four weeks after your audition and 

no later than April 1 for Fall admission.  

 

Transfer Students (Spring Admission).   Transfer students who are applying for January admission 

must audition in November.  The Department of Mus ic sends the audition results to the Office of 

 ËÔÐÚÚÐÖÕÚȭɯɯ3ÏÌɯÊÈÕËÐËÈÛÌɀÚɯÈÜËÐÛÐÖÕɯÙÌÚÜÓÛÚɯÈÕËɯÈÊÈËÌÔÐÊɯÊÙÌËÌÕÛÐÈÓÚɯÈÙÌɯÊÈÙÌÍÜÓÓàɯÙÌÝÐÌÞÌËɯÉàɯ

the admissions team.  Based upon this review, a decision is made to (1) accept the candidate as a 

music major, (2) accept the candidate into another major at TCNJ, OR (3) to deny admission.  Once 

this decision has been made, the Office of Admissions will send a letter to that effect to the 

candidate.  (Please note that the Department of Music will not send a separate letter.)  You should 

receive your admissions letter postmarked no later than December 15. 
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PERFORMANCE AREA  

 

ACCORDION MAJOR AUDITION REQUIREMENTS  
 

NOTES ~ The candidate may enter on the piano accordion with either the 120-bass ("stradella") or 

any free bass left-hand system, or both. 
 

The candidate is strongly urged to contact the instructor for further information and degree goals 

prior to auditioning: Dr. Robert Young McMahan; 609.771.2662; mcmahan@tcnj.edu.  

 

MINIMUM ENTRANCE REQUIREMENTS:  
 

1. Major and harmonic minor scales through four flats and four sharps, right -hand and left -

hand (need not be hands together), one octave, moderate to fast tempo. The left-hand scales 

may be done on either the stradella or free bass system, or both. 
 

2. Right-hand major and minor arpeggios, two octaves, through four flats and fou r sharps, 

moderate to fast tempo. 
 

3. The candidate must play three pieces of varying tempi and style from or at the level of t he 

Palmer/Hughes series, Book 8 or higher. 

KEYBOARD MAJOR AUDITION REQUIREMENTS  
 

NOTE:  Pianists may not audition on Saturday, February  14, 2009.   

 

Questions may be directed to Dr. Tomoko Kanamaru; 609.771.2558; kanamaru@tcnj.edu. 
  

PIA NO  
 

Piano study primarily focuses on classical repertoire.  There may be opportunities to participate in 

the jazz ensemble, but there is no degree offered in jazz piano.  Selection(s) from genres other than 

classical may not be used for this audition; the genres are spelled out carefully below. 
 

Solo: The applicant will be asked to perform three pieces from different style 

periods, choosing works which best represent his/her capabilities with 

regards to musicianship and technical facility, from the followin g categories.  

All three selections must be performed from memory.  
  

1. One Prelude and Fugue from the Well -Tempered Clavier, or A Three-Part 

Sinfonia by J. S. Bach 

2. One fast movement of a classical sonata by Haydn, Mozart*, or 

Beethoven** [*Excluding K. 331 (K. 300i) **Excluding Op. 49] 

mailto:mcmahan@tcnj.edu
mailto:kanamaru@tcnj.edu
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3. One ÊÖÔ×ÖÚÐÛÐÖÕɯÖÍɯÛÏÌɯÈ××ÓÐÊÈÕÛɀÚɯÊÏÖÐÊÌɯÍÙÖÔɯÛÏÌɯÍÖÓÓÖÞÐÕÎɯÓÐÚÛȯ 

a. A virtuoso e tude by Chopin (Op. 10 or 25), Moszkowski (Op. 72), 

or one of comparable difficulty  

b. A 19th Century work  

c. A 20th Century work  
 

Basic Skills: The applicant may be asked to demonstrate some basic skills such as Major 

and Minor (three forms) scales (four octaves) and/or basic cadence patterns in 

all inversions.  
 

Sight Reading: The applicant may be asked to play a piece (or part of a piece) at sight that is 

comparable in difficulty to a classical sonatina.  
 

Repertoire List: The applicant will be asked at the audition to submit a complete list of 

standard works studied and performed during the past three years.  

 

 

 

REQUIRED SECONDARY INSTRUMENT AUDITION  FOR PIANISTS : 
 

Pianists are asked to choose whether they will pursue a Keyboard ~ Vocal track or a Keyboard 

Instrumental track and to audition on their secondary instrument.   

 

 If you choose Keyboard ~ Vocal track, the vocal audition will include a short, prepa red song 

of your choice, sight reading, and vocalization.  Students who have auditioned in the vocal 

ÛÙÈÊÒɯÏÈÝÌɯÚÜÕÎɯɁ,àɯ"ÖÜÕÛÙàɯȿ3ÐÚɯÖÍɯ3ÏÌÌɂɯÖÙɯÚÖÔÌɯÖÛÏÌÙɯÍÈÔÐÓÐÈÙɯÚÖÕÎȭ 

 If you choose Keyboard ~ Instrumental track, the audition on your secondary instrume nt will 

include scales, sight reading, and a short, 2 ɬ 5 minute prepared piece of your choice.  

Instrumentalists have played their part from one of their band pieces in lieu of a solo piece.  

 

Thus, the audition for the secondary instrument is not meant to  be seen in the same light as the 

audition for the primary instrument.  The audition for the secondary instrument is done to 

determine if the student is able to sing or play a secondary instrument well enough to participate in 

one of our ensembles and thereby meet the ensemble requirements for the degree program.  
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PERFORMANCE AREA  

 

PERCUSSION MAJOR AUDITION REQUIREMENTS  
 

 

NOTE:  Candidates must be prepared to audition on all percussion instruments and must bring all 

appropriate sticks and mallets.   All instruments will be provided.  The candidate may be asked to 

play a piece at sight on any of the three instruments.   
 

Since the snare and/or trap drummer may not have the opportunity to familiarize himself or herself 

with pitched instruments to perf ect his/her craft, it would be well to pursue the study of ear 

training -sight singing before entering an institution of higher learning.  
 

Questions may be directed to Professor William Trigg; 609.771.2552; trigg@tcnj.edu.  

 

 

SNARE DRUM 
 

Technique: The 26 rudiments of the Snare Drum; Orchestral and rudimental rolls at 

various dynamics 
 

Studies:   Anthony Cirone ɭɁ/ÖÙÛÙÈÐÛÚɯÐÕɯ1ÏàÛÏÔɂ 

Morris Goldenberg ɭɁ,ÖËÌÙÕɯ2ÊÏÖÖÓɯÍÖÙɯ2ÕÈÙÌɯ#ÙÜÔɂ 

Charles WilcoxonɭɁ,ÖËÌÙÕɯ1ÜËÐÔÌÕÛÈÓɯ2ÞÐng Solos"   

"NARD "   

Or any of the following composers: Delecluse, Albright, Pratt, Hochrainer, 

Wanamaker, et al. 
 

Solo:   Two contrasting solos or etudes from the above list or comparable repertoire.  

An  acceptable alternative is any one of the All -State/Region audition solo s. 
 

TIMPANI  
 

Technique:  Tuning to various intervals;  Rolls at various dynamics 
 

Studies:    Saul GoodmanɭɁ,odern Method for Timpani"  

Friese/LepakɭɁ3impani Method"  

Hochrainer ɬɁÜbungen für Timpani"   

HingerɭɁTechnique for the Virtuoso Timpanist"  

FirthɭɁThe Solo Timpanist," et al. 
 

Solo: A selected solo or two contrasting etudes from the above list or comparable 

repertoire.  An  acceptable alternative is any one of the All -State/Region 

audition solo s. 

(Continued) 

mailto:trigg@tcnj.edu
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MALLET INSTRUMENTS  
 

Technique: All major scales and arpeggios, 2 octaves up and down . 
 

Studies:   Morris Goldenberg ɭɁModern School for Marimba, Xylophone, Vibes"  

Garwood WhaleyɭɁRecital Pieces for Mallets" et al.   

Transcriptions of solos for other instruments are also acceptable by composers 

such as Handel, Vivaldi or Telemann.  Also, the sonatas and partitas or suites 

of J.S. Bach for solo violin or cello. Four mallet techniques should be 

demonstrated, if possible. 
 

Solo: A selected solo or two contrasting etudes from the above  list  or comparable 

repertoire.  An  acceptable alternative is any one of the All -State/Region 

audition solo s. 
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PERFORMANCE AREA  

 

STRING MAJOR AUDITION REQUIREMENTS  
 

NOTE ~ Unless otherwise noted, questions may be directed to Dr. Philip Tate; 609.771.2342; 

ptate@tcnj.edu.  

 

VIOLIN  
 

Technique: Major and minor scales in 2 and 3 octaves and arpeggios (at least one in 3 

octaves) ȹÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 
 

Studies:   Kreutzer, Fiorello, Mazas, Dont or Paganini 
 

Solo: Any concerto by Viotti, Mozart, Bruch or an equivalent, or a sonata by 

Schubert, Handel, Corelli or Bach - Solo Sonata or Partita ȹÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 
 

Sight Reading:  The candidate will be asked to play a short piece at sight. 

 

VIOLA  
 

Technique:  Major and melodic miÕÖÙɯÚÊÈÓÌÚɯÐÕɯƖɯÈÕËɯƗɯÖÊÛÈÝÌÚɯȹÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 
 

Studies:   Mazas, Kayser, Campagnoli, or ÌØÜÐÝÈÓÌÕÛɯȹÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 

  

Solo: Concerto by Telemann, Hoffmeister, J.C. Bach, or a sonata by Marcello or 

Handel  ȹÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 
 

Sight Reading:  The candidate will be asked to play a short piece at sight. 

 

VIOLINCELLO  
 

Technique:  Scales and arpeggios in G, D, F Major; a, e, d minor (at least one in 3 octaves) 
 

Studies:   Etudes by Dotzauer, Dupont or Popper (candÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 
 

Solo: Choose any sonata by Corelli, Marcello, Sammartine (any movement); or 

Goltermann Concerto (any movement); or Bach Arioso or equivalent 

ȹÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 
 

Sight Reading:  The candidate will be asked to play a short piece at sight. 

 

mailto:ptate@tcnj.edu
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DOUBLE BASS  
 

Technique: Scales ~ F, E, G Major (two  octaves); remaining major and minor scales (one 

octave) 
 

Studies: An etude from Sturm, "110 Studies," Volume 1. (International Ed. Catalogue 

ƖƔƛƝȺȰɯ!ÐÓÓöȮɯɁƕƜɯ2ÛÜËÐÌÚɯÐÕɯ ÓÓɯ*ÌàÚɂɯȹ1ÐÊÖÙËÐɯ$ȭ1ȭɯƖƚƚȺȰɯ2ÐÔÈÕËÓȮɯɁƗƔɯ$ÛÜËÌÚɂɯ

(Carl Fischer); or equivalent  
 

Orchestral  Wagner, "Meistersinger Overture" Rehearsal J onward (Zimmerman)   

Extract: or 1ÌÊÐÛÈÛÐÝÌɯÍÙÖÔɯ!ÌÌÛÏÖÝÌÕȮɯɁ2àÔ×ÏÖÕàɯ-ÖȭɯƝɂɯȹÐÕɯÛÏÌɯÉÈÊÒɯÖÍɯ2ÐÔÈÕËÓȮɯ

Book 1) 
 

Solo:   One movement from any Marcello or Viva ÓËÐɯ2ÖÕÈÛÈɯȹÊÈÕËÐËÈÛÌɀÚɯÊÏÖÐÊÌȺ 

 

HARP  
 

Technique:  Major scales, four octaves 
 

Studies:   Naderman, Bochsa, Bach/Grandjany, or an equivalent 
 

Solo:   Two contrasting solos 
 

Sight Reading:  The candidate may be asked to play a piece at sight. 

 

CLASSICAL GUITAR  
 

NOTE ~ The Department of Music offers a major in classical guitar  only.  
 

Questions may be directed to Dr. James Day; 609.771.2552; day@tcnj.edu. 
 

Technique: Diatonic Major and Minor Scales in any key (e.g. Segovia scales, Shearer scale 

patterns) 
 

Studies: One study/etude from Aguado -Studies & Scale Studies (Schott GA 2), Giuliani 

- Op. 48 (Schott GA 32), Sor-Segovia (Marks Music M394), Villa-Lobos-12 

Studies, or equivalent 
 

Solo:   Two solo pieces contrasting in style, character, and key (if possible) 
 

The following is a sampling of pieces you might select:  
  

Dowland -- any Galliard  

Giuliani -- Sonatinas, Op. 71 

Milan  -- one of the Six Pavans 

Ponce-Segovia -- one of the Twelve Preludes 

Weiss -- a movement from the Sonata in D Major  

                             Fantasie in d minor 
 

Sight Reading:  The candidate may be asked to play an easy piece at sight. 
(continued) 

mailto:day@tcnj.edu
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REQUIRED SECONDARY INSTRUMENT AUDITION FOR GUITARISTS:  

 

Guitarists are asked to choose whether they will pursue a Guitar ~ Vocal track or a Guitar ~ 

Instrumental track and to audition on their secondary instrument.   

 

 If you choose Guitar ~ Vocal track, the vocal audition will include a short, prepared song of 

your choice, sight reading, and vocalization.  Students who have auditioned in  the vocal 

ÛÙÈÊÒɯÏÈÝÌɯÚÜÕÎɯɁ,àɯ"ÖÜÕÛÙàɯȿ3ÐÚɯÖÍɯ3ÏÌÌɂɯÖÙɯÚÖÔÌɯÖÛÏÌÙɯÍÈÔÐÓÐÈÙɯÚÖÕÎȭ 

 If you choose Guitar ~ Instrumental track, the audition on your secondary instrument will 

include scales, sight reading, and a short, 2 ɬ 5 minute prepared piece of your choi ce.  

Instrumentalists have played their part from one of their band pieces in lieu of a solo piece.  

 

Thus, the audition for the secondary instrument is not meant to be seen in the same light as the 

audition for the primary instrument.  The audition for the  secondary instrument is done to 

determine if the student is able to sing or play a secondary instrument well enough to participate in 

one of our ensembles and thereby meet the ensemble requirements for the degree program.  
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PERFORMANCE AREA  

 

VOCAL MAJOR  AUDITION REQUIREMENTS  
 

NOTES ~ Vocal study primarily focuses on the  classical repertoire.  There are opportunities to 

participate in musical theatre, but there is no degree offered in musical theatre.  Songs from the 

musical comedy or popular repertoire m ay not  be used for this audition.  
 

Questions may be directed to Dr. Suzanne Hickman; 609.771.2750; hickman@tcnj.edu. 
  

REQUIRED MUSICAL SELECTIONS    
 

1. Two memorized selections from the classical repertoire are required. 
 

2. One song must be in the English language and one in a foreign language. 

 

3. The candidate may be asked to sing a piece at sight.  

 

3ÏÌɯÚÌÓÌÊÛÐÖÕÚɯÊÏÖÚÌÕɯÚÏÖÜÓËɯÚÏÖÞɯÛÏÌɯÊÈÕËÐËÈÛÌɀÚɯÚÒÐÓÓɯÐÕɯÛÏÌɯÍÖÓÓÖÞÐÕÎɯÈÙÌÈÚȯɯɯÔÜÚÐÊÈÓɯÈÉÐÓÐÛàȮɯ

breathing, tone productio n, language skills and communication skills.  
 

The following list should be used only as a guide for the pieces that would be appropriate for the 

audition.  A simple art song that is well sung and convincingly presented is preferable to a more 

difficult ari a that may be beyond the capabilities of a young singer.  On the other hand, if a 

candidate has been studying advanced literature for at least a year, an aria might be appropriate. 
 

1. Early Italian songs such as those found in G. Schirmer's "Twenty-Four Ital ian Songs and 

Arias" or in Alfred's " Twe nty -Six Italian Songs and Arias" 
 

2. German lieder by Mozart, Schubert, Schumann, or Brahms 
 

3. French bergerettes or songs by Fauré 
 

4. Songs found in collections such as the "First Solo Songs" and " Second Solo Songs" edited by 

Joan Frey Boytim, published by G. Schirmer/Hal Leonard  
 

IMPORTANT ~ Please bring all printed music to be performed.  Absolutely  NO PHOTOCOPIES, 

please.  Due to the legal ramifications of using copied music, any candidate arriving at his or her 

auditi on with copied music will not be allowed to perform.  The performance component of the 

audition will have to be rescheduled, time permitting.   However, CD Sheet Music  is legal and 

acceptable. 

 

PIANO ACCOMPANIMENT  
 

Taped or CD accompaniment will NOT  be permitted under any circumstances.  Candidates are 

encouraged to rehearse with and bring their own accompanist to the audition.  If this is not possible, 

mailto:hickman@tcnj.edu
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an accompanist will be provided for vocal auditions.  Please be aware that because of time 

constraints, rehearsal time will not be available with this accompanist.  There will be enough time to 

discuss tempo and musical markings only . 

 

If the candidate plans to use the accompanist provided by TCNJ, the candidate  must make this 

request and must provide  the foll owing information to the Music Department no later than five 

business days before his/her audition : 
 

 Titles and compose r names for musical selections  (not the music itself unless specifically 

requested to do so) 
 

 Title of collection  or edition  
 

 Publisher n ame of music to be sung  
 

 *ÌàɯÖÍɯ×ÐÌÊÌɯȹ×ÓÌÈÚÌɯÜÚÌɯÓÌÛÛÌÙɯÒÌàȮɯÕÖÛɯÝÖÐÊÌɯ×ÈÙÛɯÖÙɯɁÔÌËÐÜÔ-ÏÐÎÏɂȺ 

 

The candidate may email this informat ion to Dr. Hickman at  hickman@tcnj.edu or fax it to her at 

609.637.5182. 

 

mailto:hickman@tcnj.edu
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PERFORMAN CE AREA 

 

WIND MAJOR AUDITION REQUIREMENTS  

WOODWIND MAJOR AUDITION REQUIREMENTS : 

 

Questions may be directed to Professor Roger McKinney; 609.771.2762; mckinney@tcnj.edu. 

 

FLUTE 
 

Technique:  Major Scales in C, G, D, A, E, F, Bb, Eb, Ab 
 

Studies:   Andersen, Altes, Karg-Elert, Koehler, Moyse (or equivalent)  
 

Solo:   (1) A movement from a work by Bach, Handel or Mozart  
 

(2) Choose one of the following works:  
 

Fauré ɬ ɁFantasyɂ 

Enesco ɬ ɁCantabile and Prestoɂ 

Griffes ɬ ɁPoemɂ 

Ibert ɬ ɁConcertoɂ (3rd mvt)  

   

(3)  An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:      The candidate may be asked to play a piece at sight. 

 

OBOE 
 

Technique:  All major scales slurred 
 

Studies:   Barret Studies or Ferling Studies 
 

Solo:   Any standard oboe sonata or concerto 

An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:   The candidate may be asked to play a piece at sight. 

 

mailto:mckinney@tcnj.edu
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CLARINET  
 

NOTE ~ Auditions and f ormal study will be on the B b clarinet only.  
 

Technique:  Major scales in C, G, D, A, E, B, F, Bb, Eb , Ab, Db 

 

Solo:    

Performing the All -State/Region audition solos is not an acceptable 

substitute for the solos listed below! 

 

The candidate must choose one from the following  two solos: 
 

   "Fantasie Caprice" by C. Lefebvre 

   Ɂ"ÖÕÊÌÙÛÖɯșƗɯÐÕɯ!b ,ÈÑÖÙɂɯÉàɯ*ÈÙÓɯ2ÛÈÔÐÛáɯȹÔÝÛȭɯƕȺ 
 

Sight Reading:      The candidate may be asked to play a piece at sight. 

 

SAXOPHONE  
 

NOTE ~ Auditions and formal study will be on  the alto saxophone only.  
 

Technique:  All major and minor scales  

  

Studies: An etude from Klose or Mule Book and two (2) dissimilar etudes from W. 

Ferling, 48; 

ɁFamous Studiesɂ (optional, published by Southern Music Co.)  
 

Solo: Handel Sonata #3 (or equivalent) and one composition from the French 

repertoire ; 

An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:  The candidate may be asked to play a piece at sight. 

 

BASSOON  
 

Technique:  All major scales and arpeggios with correct fingerings  
 

Studies:   Milde Scale or Concert Studies, or equivalent 
 

Solo:   Any standard bassoon sonata or concerto 

An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:      The candidate may be asked to play a piece at sight. 
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BRASS MAJOR AUDITION REQUIREMENTS : 
 

Questions may be directed to Dr. Gary Fienberg; 609.771.2550; fienberg@tcnj.edu. 
 

TRUMPET  
 

Technique:  2 octave scales ~ A, Bb,  B, C Major ; 2 octave chromatic scale, any key 
 

Studies:   Brandt ɬ ɁEtudes for Trumpetɂɯȹ5ÈÊÊÏÐÈÕÖɯÌËÐÛÐÖÕȺ 

 ÙÉÈÕɀÚɯÖÙɯ"ÓÈÙÒÌɯɬ ɁCharacteristic Studiesɂ (choose any one study) 
 

Solo:   Choose any one: 
    

   Haydn ɬ ɁTrumpet Concertoɂ 

   Kennan ɬ ɁSonata for Trumpet and Pianoɂ 

   Balay ɬ ɁAndante and Allegro ɂ 

An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:      The candidate may be asked to play a piece at sight. 
 

TROMBONE  
 

Technique:  2 octave scales ~ F, G, Ab, Bb Major  
 

Studies:   Bordogni -Rochut ɬ ɁMelodious Etudes,ɂ Book I 

Kopprasch ɬ Ɂ60 Selected Studies,ɂ Book I or II (any one study)  
 

Solo:   Choose any one: 
 

   Guilmant ɬ ɁMorceau Symphoniqueɂ 

   Simons ɬ ɁAtlantic Zephyrs ɂ 

An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:      The candidate may be asked to play a piece at sight. 
 

HORN  
 

Technique:  2 octaves chromatic F; All major scales - 2 octaves 
 

Studies:   Kopprasch ɬ Ɂ60 Selected Studies,ɂɯ!ÖÖÒɯƕɯÖÙɯ!ÖÖÒɯ2 (any one study) 
 

Solo:   Choose any one: 

   Mozart ɬ Any concerto or the "Concert Rondo" 

Beethoven ɬ ɁHorn Sonata" op. 17 

Strauss ɬ ɁConcerto #1" 

Saint-Saens ɬ ɁMorceau de Concert" 

An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:      The candidate may be asked to play a piece at sight. 

mailto:fienberg@tcnj.edu
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EUPHONIUM  
 

Technique:  2 octave scales in F, G, Ab, Bb Major  

All major scales ~ one octave  

F chromatic scale ~ two octaves slurred 
 

Studies:   Bordogni -Rochut ɬ ɁMelodius Etudes," Book I 

Kopprasch ɬ Ɂ60 Selected Studies," Book I or Book II (any one study) or 

equivalent  

Slama ɬ Ɂƚƚɯ$ÛÜËÌÚɂɯÖÙɯÌØÜÐÝÈÓÌÕÛ 
  

Solo:   Choose any one: 

   Guilmant ɬ ɁMorceau Symphonique" 

   Uber ɬ ɁFour Sketches" 

   Simons ɬ ɁAtlantic Zephyrs" or equivalent          

An  acceptable alternative is any one of the All -State/Region audition solos. 
 

Sight Reading:     The candidate may be asked to play a piece at sight. 

 

TUBA  
 

Technique:  All major scales, one octave 

The following scales to be played two octaves: F, G, Ab, Bb Major   

   Bb Chromatic scale, two octaves slurred  
 

Studies:   Two contrasting etudes from any of the following : 
 

    Kopprasch 

Bordogni  

Blazhevich 

Grigoriev  

Or equivalent  
 

Solo:    ÕàɯÛÜÉÈɯÚÖÓÖɯÖÍɯÛÏÌɯÊÈÕËÐËÈÛÌɀÚ choice 

An  acceptable alternative is any one of the All-State/Region audition solos. 

 

Sight Reading:  The candidate may be asked to play a piece at sight. 
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APPENDICES 

 
 

I. Degree Programs 

a. Bachelor of Music in Performance (MUSA)  

b. Bachelor of Music in Music Education  (MUST) 

c. Bachelor of Science in Elementary Education &  Music (ELMU)  

d. Bachelor of Science in Early Childhood Education &  Music (ECMU) 

e. Certification in Education of the Deaf and Hard of Hearing and Elementary  

Education & Music (DHMU)  

f. Certification  in Special Education and Elementary Education & Music (SEMU) 

g. Double Major  

II.  Early Decision 

III.  Music Minor  

IV.  Scholarship Information  

V. Instrument Insurance  

VI.  Our Stats 

VII.  FAQs 

a. 6ÏàɯÊÏÖÖÚÌɯ3"-)ɀÚɯ,ÜÚÐÊɯ#Ì×ÈÙÛÔÌÕÛȳ  

b. Do I have to apply and/or be accepted to TCNJ before I can be accepted by the  

Music Department? 

c. Are there quotas? 

d. Do I need to send a prescreening tape or video? 

e. Do I have to read music before I start my program? 

f. How are scholarships determined? 

g. Are Advanced Placement credits accepted? 

h. What student organizations are available for music students? 

i. Will I be required to pa rticipate in an ensemble?  What ensembles are available? 

j. What performance opportunities will there be?  

k. What additional fees might I incur?  

l. 6ÏàɯÊÈÕɀÛɯ(ɯÜÚÌɯ×ÏÖÛÖÊÖ×ÐÌËɯÔÜÚÐÊɯÐÕɯÔàɯÈÜËÐÛÐÖÕȳ 

m. Do I have to own my own instrument?  

n. Do I need to insure my instrume nt? 

o. Is there a degree in musical theatre? 

p. Do you have a program in music technology? 
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APPENDIX I:  DEGREE PROGRAMS  
 

Both the Bachelor of Music in Performance (MUSA ) and the Bachelor of Music in Music Education 

(MUST) provide the student with a depth and br eadth of knowledge from which s/he can teach, 

perform or pursue other careers within the broad field of music.  The Bachelor of Music in 

Performance focuses on the skills and competencies necessary for quality performance.  However, 

ÛÏÐÚɯÐÚɯÕÖÛɯÈÕɯɁÈÓÓɯÖÙɯÕÖÛÏÐÕÎɂɯ×ÈÛÏȭɯɯ3ÏÐÚɯ×ÙÖÎÙÈÔȮɯÐÕɯ×ÈÙÛÐÊÜÓÈÙȮɯÖÍÍÌÙÚɯÛÏÌɯÚÛÜËÌÕÛɯÈɯÍÖÜÕËÈÛÐÖÕɯÐÕɯ

music from which s/he can competently pursue advanced degrees or employment in many different 

career fields.  For example, students graduating with this degree might teach in p rivate schools, 

work in the music industry, become a music librarian or a technical writer, work with the 

music/technology interface, etc.  The Bachelor of Music in Music Education is specifically for the 

student who really wants to teach and really wants to teach music. 
 

BACHELOR OF MUSIC IN PERFORMANCE  (MUSA) :  Three concentrations are available in the 

Performance program:  Keyboard, Instrumental, or Vocal.  The Bachelor of Music in Performance 

prepares students for performance careers and serves as the basis for entrance to graduate school for 

further performance study.  Individuals intending to seek advanced degrees in order to teach at the 

College level also could pursue the performance degree. 
 

BACHELOR OF MUSIC IN MUSIC EDUCATION  (MUST) :  The Bachelor of Music in Music 

Education prepares students to be certified K ɬ 12 music teachers in New Jersey.  Four 

concentrations are available within the Music Education program:  Instrumen tal ɬ Wind, Strings, 

Percussion; Keyboard ɬ Vocal; Keyboard ɬ Instrumental ; or Vocal ɬ Choral.  Through successful 

passing of the Praxis examination and adherence to local statutes, students may become certified in 

other states of the nation.  The Bachelor of Music in Music Education degree is constructed on a 

solid core of performance experiences.  The Bachelor of Music in Music Education also prepares 

students for entrance to graduate school. 
 

BACHELOR OF SCIENCE IN ELEMENT ARY EDUCATION &  MUSIC  (ELMU) :  Elementary 

school teachers must have a broad academic background as well as a practical understanding of the 

elementary school curriculum.  In the freshman year, students study the functions and organization 

of the elementary school.  As part of their degree program, students in elementary education must 

complete both a professional and an academic major.  A single degree is awarded.  Academic majors 

are:  art, biology, English, history, mathematics, mathematics/science/technology, music, Spanish, 

psychology, or sociology. 

Upon graduation with a professional major in elementary edu cation, the student receives the 

Bachelor of Science degree and is eligible for certification to teach kindergarten through grade five  in 

the public schools of New Jersey.  This degree program is for the student who wants to become a 

general classroom teacher of elementary school children.  This degree program does NOT prepare 

the student to become the music teacher in the school! 
 

BACHELOR OF SCIENCE IN EARLY CHILDHOOD EDUCATION &  MUSIC  (ECMU) :  Effective 

teachers must have a broad background of knowledge.  In addition to providing the specific training 

for a teacher of young children, the College seeks to enable each student to acquire a liberal 

education.  The early childhood specialization courses are designed to increase knowledge in 

specific areas as well as to prepare for future teaching.  As part of their degree program, students in 

early childhood education must complete both a professional and an academic major.  Academic 




