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The lives and music of the Beatles reflect profound cultural changes that followed the Great Depression and World War II.  The extraordinary transformation of this musical group from a locally popular Liverpool cover band to one of the most famous and influential groups of all time offers insight into our modern world.  With the Beatles as its focus, this seminar will explore such topics in modern cultural history as race relations, women’s rights and gender issues, youth culture, counterculture and protest, mass media and public relations, business practices in the music industry, and, of course, developments in popular music. 
Be prepared for substantial and challenging reading.  This course covers its ground intensively, and many students will find the assigned works more interesting and enjoyable if they keep up with the reading, since class discussion is central to the course.  In addition, attendance and active participation are crucial factors taken into account for the final grade.  Therefore, if you sense problems developing which might affect your class work, please let me know as they arise.  More than two unexcused absences or more than three absences of any kind (barring documented family crises or health problems) may adversely affect your grade.

The written work for this class consists of three short (4- to 5-page) papers, a longer (~ 10- to 12-page) final paper, and several (1- to 2-page) feedback assignments.  The paper assignments are designed to help you learn the art of researching a scholarly project:  to read through primary and secondary sources; to identify important topics of debate and discussion in the discipline; to create your own topic for exploration within the context of those discussions and debates; and then to research and write a paper which demonstrates mastery of sources and methodologies.  The papers are also designed to help you distinguish between research and mere reporting.  I expect to meet with you as you draft your papers in order to help guide you through your research and writing.  Some class time will be devoted to such important lessons as the crafting of thesis statements, the use of topics sentences, the construction of arguments, and the citing and framing of sources.  The feedback assignments, which explore various topics between major assignments, consist of one-to-two page papers that will be turned as indicated.  In addition, everyone will be expected to make a 20-minute oral presentation, a ten-minute response to a presentation, and an end-of-course presentation.  You will have an opportunity to choose topics for presentations and responses during class on Friday, January 27th.
Presentations and responses will be evaluated for their clarity, originality, research, and rhetorical effectiveness.  Papers will be evaluated based on clarity and focus of argument and effectiveness in your use of primary and secondary sources in support of your thesis.  In addition, your papers will be graded for style and mechanics.  Sloppy writing and proofreading will adversely affect your grade, so write and revise with care.  Unexcused late papers will be penalized, so please turn in your papers ON TIME – at the start of class in class on the day due.  You will receive a reserve reading list along with this syllabus.  You will be expected to consult and use, but by no means restrict yourself to, these sources as you write your papers and prepare your presentations.  In addition, you will be expected to document properly your use of sources using Chicago or MLA style.  The Chicago Manual of Style (15th ed.) and the MLA Handbook for Writers of Research Papers (6th ed.) are available in the Reference Room of TCNJ Library.     

Final grades will be based on performance in the following areas:

1. First paper (20% of final grade)

2. Second or third paper (Choose one) (25% of final grade)
3. Final paper (30% of final grade)

4. Class participation, including presentations, responses, feedback assignments, and daily participation (25% of final grade)

This syllabus also is available on the Web at:  www.tcnj.edu/~dventuro  

Texts:

Analysis and biography:

Gould, Jonathan.  Can't Buy Me Love: The Beatles, Britain and America (New York: Crown

Publishing, 2007).  ISBN: 9780307353375

Leigh, Spencer.  The Beatles in Hamburg: The Stories, the Scene, and How It All Began 

(Chicago: Chicago Review Press, 2011).  9781569768167
MacDonald, Ian.  Revolution in the Head: The Beatles' Records and the Sixties.  Third Edition.

(Chicago: Chicago Review Press, 2005).  ISBN:  9781556527333

O’Donnell, Jim.  The Day John Met Paul: An Hour-By-Hour Account of How the Beatles Began.
New Edition.  (New York: Routledge [Taylor and Francis], 2006).  ISBN:  9780415979337
Reising, Russell (ed.).  Every Sound There Is: The Beatles’  Revolver and the Transformation of

Rock and Roll  (Burlington: Ashgate, 2002).  ISBN:  9780754605574
Spitz, Bob.  The Beatles: The Biography (New York:  Little, Brown, 2005).  


ISBN: 9780316013314

Stark, Steven D.  Meet The Beatles: A Cultural History of the Band That Shook Youth, Gender,

and the World  (New York:  HarperCollins, 2006).  ISBN:  9780060008932

Thompson, Gordon.  Please Please Me:  Sixties British Pop, Inside Out (New York: Oxford 


University Press, 2008)  ISBN:  9780195333251

Turner, Steve.  The Gospel According to the Beatles (Louisville:  Westminster John Knox Press,

2005).  ISBN: 9780664229832
Womack, Kenneth (ed.).  The Cambridge Companion to the Beatles (Cambridge: Cambridge University Press, 2009).  ISBN:  9780521689762

Songs:

Beatles, The.  The Beatles Complete Chord Songbook.  (Milwaukee:  Wise Publications [Hal 

Leonard], 2000).  ISBN:  9780634022296
Interview:

Wenner, Jann S. (ed.).  Lennon Remembers.  New Edition.  (London:  Verso Press, 2000).

ISBN:  9781859843765

New Biography:
Riley, Tim.  John Lennon: The Man, the Myth, the Music: The Definite Life (New York: 

Hyperion, 2011).  ISBN: 9781401324520
Memoirs by people who worked with the Beatles:

Emerick, Geoff.  Here, There, and Everywhere: My Life Recording the Music of the Beatles.  

(New York: Gotham Books, 2006).  ISBN:  9780641901430

Martin, George.  All You Need Is Ears. (New York:  St. Martin's Press, 1979).  

ISBN: 9780312114824

Reading and Paper Assignments

Week I

T
Jan. 17

Introduction to course.  
F
Jan. 20~
O’Donnell, The Day John Met Paul (entire).

Listen to The Beatles Juke Box.

Preliminary assignment due.  

Week II

T
Jan. 24

Gould, Can’t Buy Me Love, pp. 1-77.

Stark, Meet The Beatles, pp. 1-8; 40-59.

Thompson, Please Please Me, pp. 3-45.

Womack, Cambridge Companion, pp. 9-32.

Watch All You Need is Love: The Story of Popular Music 
(DVD 1689), Disc 4, Episode 14, “Hail! Hail! Rock ‘n’ Roll!” and Disc 5, Episode 14, “Mighty Good: The Beatles,” from the class media reserve list.  This must be done on fourth floor of TCNJ Library. 
Listen toThe Beatles Juke Box (CD on reserve).

F
Jan. 27¤
Gould, Can’t Buy Me Love, pp. 78-89.  

Stark, Meet The Beatles, pp. 79-89.

Thompson, Please Please Me, pp. 233-68.

Womack, Cambridge Companion, pp. 33-61.

Leigh, The Beatles in Hamburg (entire).

Watch All You Need is Love: The Story of Popular Music 
(DVD 1689), Disc 4, Episode 14, “Hail! Hail! Rock ‘n’ Roll!” and Disc 5, Episode 14, “Mighty Good: The Beatles,” from class media reserve list.  This must be done on fourth floor of TCNJ Library. 
Choose presentation and response topics.
Week III
T
Jan. 31*
Gould, Can’t Buy Me Love, pp. 89-123.  

Stark, Meet The Beatles, pp. 90-104.

Thompson, Please Please Me, pp. 47-104.

Feedback assignment due.
F
Feb. 3

Gould, Can’t Buy Me Love, pp. 124-86.




Stark, Meet The Beatles, pp. 105-21.

Thompson, Please Please Me, pp. 105-30.

Womack, Cambridge Companion, pp. 65-74.

Listen to Please Please Me.
Week IV
T
Feb. 7‡

Gould, Can’t Buy Me Love, pp. 187-228.  

Stark, Meet The Beatles, pp. 122-47 

Listen to With the Beatles.  

First paper due.  
F
Feb. 10

Gould, Can’t Buy Me Love, pp. 229-88.
Stark, Meet The Beatles, pp. 148-69.

Listen to A Hard Day’s Night, 

Beatles for Sale, and Help!.    
Watch DVD, A Hard Day’s Night.
Week V

 T
Feb. 14

Gould, Can’t Buy Me Love, pp. 289-327.

   


Stark, Meet The Beatles, pp. 170-94.




Womack, Cambridge Companion, pp. 75-89.

Listen to The Beatles: Past Masters, 

Volume One and Rubber Soul.

Watch DVD, Help!.
F
Feb. 17

Gould, Can’t Buy Me Love, pp. 328-84.




Womack, Cambridge Companion, pp. 90-111.




Reising, ‘Every Sound There Is,’ pp. 183-93 and 234-53.



Listen to Revolver.  
Week VI

T
Feb. 21

Gould, Can’t Buy Me Love, pp. 385-437. 



Stark, Meet The Beatles, pp. 195-210.



Read handout, “24 November 1966.”




Listen to songs, “Strawberry Fields Forever” 




and “Penny Lane,” on Magical Mystery Tour



and all of Sgt. Pepper’s Lonely Hearts Club Band. 

F
Feb. 24

Gould, Can’t Buy Me Love, pp. 438-95.  

Stark, Meet The Beatles, pp. 211-50. 

Listen to Magical Mystery Tour.

Watch DVD, Magical Mystery Tour. 

Week VII 

T
Feb. 28‡
Gould, Can’t Buy Me Love, pp. 496-541. 




Stark, Meet The Beatles, pp. 251-67.

Thompson, Please Please Me, pp. 167-231.

Womack, Cambridge Companion, pp. 112-24.

Listen to The Beatles (The White Album)
and Yellow Submarine.

Watch DVD, Yellow Submarine.
Second paper due.
F
Mar. 2

Gould, Can’t Buy Me Love, pp. 542-606.  




Stark, Meet The Beatles, pp. 268-73.




Womack, Cambridge Companion, pp. 125-41 and 203-16.




Listen to Let It Be, Abbey Road, and




The Beatles: Past Masters, Volume Two.




Watch VHS Cassette, Let It Be.  
Week VIII

T
Mar. 6

Spring Break:  No Classes.

F
Mar. 9

Spring Break:  No Classes.

Week IX 
T
Mar. 13

Turner, Gospel According to the Beatles, pp. 1-110.  
F
Mar. 16

Turner, Gospel According to the Beatles, pp. 111-215.     

Week X

T
Mar. 20+
Emerick, Here, There, and Everywhere, pp. 1-110.

Thompson, Please Please Me, pp. 131-66.

Proposal for final paper and working bibliography due.

F
Mar. 23

Emerick, Geoff. Here, There, and Everywhere, pp. 111-223. 

Thompson, Please Please Me, pp. 269-77.

Week XI

T
Mar. 27‡
Emerick, Here, There, and Everywhere , pp. 224-371. 



Third paper due.
F
Mar. 30

Martin, All You Need Is Ears, pp. 9-157.   
Week XII

T
Apr. 3*

Martin, All You Need Is Ears, pp. 158-273.




Reising, ‘Every Sound There Is,’ pp. 139-57. 

Feedback assignment due.
F
Apr. 6

Beatles Music: Beginnings through Rubber Soul.  

Bring The Beatles Complete Chord Songbook
and MacDonald, Revolution in the Head.  

Week XIII

T
Apr. 10

Beatles Music: Revolver through Let It Be and Abbey Road.




Bring The Beatles Complete Chord Songbook and 
MacDonald, Revolution in the Head.  

F
Apr. 13

Wenner, Lennon Remembers (entire).




Womack, Cambridge Companion, pp. 153-82.




Riley, John Lennon: The Man, the Myth, the Music (entire).
Week XIV
T
Apr. 17

Wenner, Lennon Remembers (entire).



Riley, John Lennon: The Man, the Myth, the Music (entire).

F
Apr. 20

Wenner, Lennon Remembers (entire). 



Riley, John Lennon: The Man, the Myth, the Music (entire). 

Week XV

T
Apr. 24#
Final paper due.  
~indicates due date of preliminary assignment.

¤ Choose presentation and response topics.

*indicates due date of feedback assignment.
‡indicates due date of a short paper.

+indicates due date of proposal and working bibliography for final paper. 

#indicates due date of final paper.
 SEQ CHAPTER \h \r 1Grading Rubric
Grading papers is an art, not a science.  The following table, therefore, provides guidelines only.  It breaks down the course’s grading criteria into four categories: argument, evidence, style, and mechanics. These are not, however, entirely discrete categories, and, in fact, your performance in one area may very well affect your performance in another.  For example, readers may have difficulty grasping your argument if they have to struggle to understand the sentences that convey it.  Sometimes an overwhelmingly good or bad performance in one area may outweigh other factors.

	CRITERIA

GRADE
	ARGUMENT
	EVIDENCE 
	STYLE
	MECHANICS/ GRAMMAR

	A
	Argument clearly stated at beginning and developed logically throughout the paper to a conclusion. Paragraphs organized around concepts with strong topic sentences.  Argument is bold, fresh, and compelling.
	Extensive and varied factual evidence supports argument. No significant omissions, irrelevancies, or errors of fact.  Quoted and paraphrased material is introduced fluidly, with varying and helpful framing.
	Excellent prose style: clear, elegant, persuasive.  Language and phrasing are precise and, in some cases, memorable.  Writer has an identifiable and coherent voice.
	Minimal errors in grammar, spelling, punctuation, etc.  

	B
	Argument generally clear, but some digressions or failures to develop fully to a conclusion. Papers in the B-/C+ range generally have a routine argument, one that rehashes class discussion rather than breaking new ground.
	Generally good evidence, but some lack of variety of sources, errors of omission, and/ or irrelevant data.  Quoted and paraphrased material is framed properly, though at times mechanically.  
	Clear, serviceable prose that does not obscure understanding.  Writer has used varying sentence patterns, although the sentences lack the rhythm and precision of an A paper.  Writer’s voice is emerging.
	Occasional errors such as typographical errors, spelling mistakes, and inappropriate use of the passive voice.  

	C
	Argument is implied, but not explicitly stated and/or not well developed to a conclusion.  When organized, paragraphs and topic sentences emphasize sequence (time, scenes, etc.) rather than concepts.  Unnecessary plot summary.  These papers often recognize an image or thematic pattern and display that pattern, but do not advance an argument.
	Some evidence, but excessive dependence on a single scene or source, substantial omissions or irrelevancies, and/or minor errors of fact.  Quoted and paraphrased materials are dropped into the text without adequate attribution or framing.
	Understandable writing, but sometimes vague, wooden, or choppy.  Sentences are haphazardly constructed, giving the impression that the writer has little control.  
	Repeated, significant errors which detract from overall effect of paper or suggest a wavering commitment to the assignment.*

	D
	Argument is barely discernable and/or poorly developed.
	Very little, or largely irrelevant evidence, and/or substantial errors of fact.  Problems in quoted and paraphrased material ranging from misquotations to passages that arouse suspicions of plagiarism. 
	Writing is confusing, vague, and/or hard to understand.
	Frequent and serious errors which make paper hard to understand or suggest a profound lack of commitment to the assignment.*

	F
	No discernable argument or paper totally digresses from argument. 
	Virtually no relevant evidence and/or very serious errors of fact.  Problems in quoted and paraphrased material that indicate irrelevance or plagiarism.
	Writing is nearly unintelligible.
	Massive errors which render paper nearly unintelligible.*


*Note:  At this level, my response to errors in mechanics, grammar, spelling, and diction will be targeted, not comprehensive.  

Students who clearly do not understand a grammatical or stylistic principle (e.g., passive voice, comma splice) will not be markedly penalized before the problem is noted; once the instructor has explained the principle (in class, in office hours, or in comments on a paper), repetition of these errors in future assignments may significantly reduce students’ grades.

Class Discussion/Participation:  You are expected to read the assignments with enough care and thought to participate productively in all class activities including class discussions, presentations, and peer-response assignments.  This doesn't mean you are necessarily expected to understand everything you read, but you should be ready to voice your questions, doubts, and points of confusion as well as your conclusions and insights.  Regular attendance and willingness to participate meaningfully are crucial to your success.  More than two unexcused absences or more than three absences of any kind (barring documented family crises or health problems) may adversely affect your grade.

Final Exam:  In lieu of a final examination, you will make an end-of-course presentation during finals week.  It should be based on the research done for your final paper and will be graded on both depth of insight and clarity of presentation.

Attendance:  Absence is excused only for those reasons recognized as valid by the College and outlined in the Student Handbook.  If you are absent for a legitimate reason, you are still expected to get assignments from classmates.  If you miss more than two classes, you are required to meet with me to arrange a schedule of writing assignments to make up for missed time.  If you miss more than three classes, your class participation grade may be seriously affected.  
Plagiarism and Academic Honesty:  All students are expected to be familiar with, and adhere to, the College's policies regarding academic integrity as well as the definition and description of plagiarism on the College's Writing Program homepage.  Technical plagiarism (i.e., sloppy, incomplete, or erroneous citation of consulted materials) can result in failure of an assignment.  Instances of suspected academic dishonesty will be dealt with in conjunction with the College's Office of Academic Integrity.
