LIT 360: British Literature, 1700-1820: Augustanism and Its Rivals
Tuesday, Friday: 2:00-3:20, Bliss Hall 228
Spring 2012
David Venturo

Office: Room 220, Bliss Hall

Telephone: 771-2155

dventuro@tcnj.edu 


This course explores developments in English Literature from approximately 1700 to 1820. The aim of the course is threefold: (1) to examine closely the texts listed below; (2) to explore major intellectual, cultural, political, and religious issues of the times; and (3) to achieve an understanding of important issues in eighteenth-century studies today, especially the rise of “Augustanism” as the norm against which all other literature of the eighteenth-century typically has been defined.


This course covers a variety of material that I am hopeful you will find interesting and enjoyable. It is important to keep up with the reading since class discussion is central to the course.  You are expected to participate actively and fully in class discussion, and your attendance and participation will be taken into account when I am determining final grades.  If you sense problems developing which might affect your class work, please let me and the Office of Student Life know.  Student Life may be reached at 609.771.2201.  Do NOT simply disappear from class and hope that your difficulties will go away.  More than two unexcused absences from class may affect your grade.


The written work for this class consists of three papers, several targeted feedback assignments, and a comprehensive final examination.  The papers will call on you to identify and analyze defining characteristics of a writer’s style and his or her intellectual habits, interests, and assumptions, and to contextualize these habits and assumptions within the Augustan/anti-Augustan dialectic that runs through the period.  Papers must have their own thesis, supported by appropriate textual analysis and sound use of corroborating secondary sources.  I have included a grading rubric at the back of this syllabus to explain my expectations regarding written work.  Please note that I will grade the papers for style, spelling, and grammar as well as content.  Sloppy writing and proofreading will adversely affect your grade, so write and revise with care. Unexcused late papers will be penalized, so please turn your papers in ON TIME—i.e., at the START of class on the due date.  


In addition, everyone will be expected to make a tight, focused 7- to 10-minute oral presentation.  You will have an opportunity to choose topics for presentations during our fourth class meeting on Friday, January 27th.  Presentations will be evaluated for their clarity, insight, research, organization, and rhetorical effectiveness.  There may be up to two presentations per class meeting, all of which must be delivered by Tuesday, April 10th.  Presentations will be followed by brief, substantive question and comment sessions.  Group presentations on Emma and Frankenstein will take place the final two-and-one-half weeks of the term.  I’ll discuss with you in class the format and expectations for the group presentations.

The final examination is comprehensive and central to your learning experience in the course.  It will give you an opportunity to integrate the various assignments you have read over the semester into a coherent conception of British Literature from 1700 to 1820.  In particular, the final examination will give you a chance to address the Augustan/anti-Augustan dialectic that pervades the writing of the period.


You will be evaluated on the quality of your three papers, your final examination, and on your regular contributions to class discussion.  Please see the attached grading rubric for an explanation of the criteria by which your written assignments will be evaluated.



First paper----------------------------------------------------20%



Second paper-------------------------------------------------20%



Third paper---------------------------------------------------20%



Final Examination-------------------------------------------20%



Participation, including presentations---------------------20%

Please be prepared for additional reading in the form of handouts and reserve reading assignments.

This syllabus also is available on the Web at:  www.tcnj.edu/~dventuro  

Primary Texts:

Austen, Jane.  Emma.  Ed. George Justice.  4th ed.  W. W. Norton, 2011.  
Blake, William.  The Marriage of Heaven and Hell.  Ed. Geoffrey Keynes.  Oxford


University Press, 1975.

Blake, William.  Songs of Innocence and Experience.  Ed. Geoffrey Keynes.  Oxford


University Press, 1967.

Gay, John.  The Beggar’s Opera.  Ed. Bryan Loughery and T. O. Treadwell.  Penguin,

1987.

Johnson, Samuel.  The Major Works.  Ed. Donald Greene.  Oxford, 2009.

Pope, Alexander.  The Poems of Alexander Pope.  Ed. John Butt. Yale University Press, 

1963.

Shelley, Mary.  Frankenstein, Or the Modern Prometheus.  Ed. J. Paul Hunter.  W. W. 
Norton, 1995. 

Swift, Jonathan.  Gulliver’s Travels.  Ed. Albert J. Rivero.  W. W. Norton, 2002.

Swift, Jonathan.  The Major Works.  Ed. Angus Ross and David Woolley.  Oxford, 2008.

Secondary Sources

Harmon, William, and Hugh Holman.  A Handbook to Literature.   12th ed.  Prentice
Hall, 2011).

Reserve Reading (more on separate sheet)
Parker, Blanford.  The Triumph of Augustan Poetics.  Cambridge University Press, 1998.


PR 561 .P37 1998.

Rogers, Pat.  The Augustan Vision.  Weidenfeld and Nicolson, 1974.  PR 441 .R6 
1974b.

Please Note:  You will receive with this syllabus an additional list of RESERVE READING BOOKS to assist you with class assignments, discussions, and papers.  They are available for use IN THE LIBRARY.  They DO NOT CIRCULATE.  You will be expected to consult and use, but by no means restrict yourself to, these sources as you write your papers and prepare your presentations.  In addition, you will be expected to document properly your use of sources using Chicago or MLA style.  The Chicago Manual of Style (15th ed.) and the MLA Handbook for Writers of Research Papers (6th ed.) are available in the reference room of TCNJ Library.
Reading and Paper Assignments
AUGUSTANISM
Week I

T Jan 17
Introduction.   

F Jan 20+
Introduction to Course: The Triumph of Augustan Poetics Over Its
Baroque Predecessor.  Swift:  Major Works, “A Meditation Upon a Broomstick,” pp. 60-61.  Preliminary assignment due.
Week II

T Jan 24
Jonathan Swift: Swiftian Personae; “Vive la Bagatelle!”  Major Works:  Bickerstaff papers, pp. 193-216; “The Day of Judgment,” p. 532; The Drapier’s Letters (I), pp. 422-30; A Modest Proposal, pp. 492-99; Directions to Servants, pp. 549-55 and Directions to Servants (handout).

 F Jan 27
Swift’s Anti-Poetry:  “A Description of the Morning,” p. 229; “A Satirical
Elegy on the Death of a Late Famous General,” p. 418; “The Progress of Beauty,” 392-95; The Examiner, No. 17, Marlborough, pp. 258-62.  Johnson, The Rambler, Nos. 36-37, pp. 190-97.  
Week III

T Jan 31
Swift, Stella, Women, and Poetry: “Stella’s Birthday, 1719,” p. 387; 



“Stella’s Birthday, 1727,” pp. 479-81; “On the Death of Mrs. Johnson



[Stella],” pp. 484-91; “A Beautiful Young Nymph going to Bed,” 



pp. 533-34; “Strephon and Chloe” (handout); “Cassinus and Peter”



(handout).
F Feb 3
Swift’s Poet Manqué:  On Poetry: A Rhapsody, pp. 535-48; 

“The Progress of Poetry” (handout).
Week IV

T Feb 7
Swift and the Whig Kingdom: Gulliver’s Travels, Part I, pp. 5-66; 



“A Letter from Captain Gulliver,” pp. 253-57; Swift’s Correspondence,

pp. 260-70.  
F Feb 10
Swift and the Country Ideal: Gulliver’s Travels, Part II, pp. 69-125.  
Week V

T Feb 14*
Swift and the Abuses of Learning: Gulliver’s Travels, Part III, 


pp. 129-84.  Paper on Swift due.
F Feb 17
Swift, Human Nature, and Imperialism: Gulliver’s Travels, Part IV, 

pp. 187-250.  
Week VI

T Feb 21
Alexander Pope and the Triumph of Augustan Poetics: An Essay on

Criticism, pp. 143-68.  Samuel Johnson on Pope in Johnson, Major Works, Pope, pp. 725-37.  
F Feb 24
Pope, Mock Epic, and the Courtship Novel:  Pope, The Rape of the Lock, pp. 217-42.   Also read Pope, Eloisa to Abelard, pp. 252-61. 
Week VII

T Feb 28
Pope and Swift in their Own Defense:  Swift, Verses on the Death of Dr.
Swift, pp. 514-30; Pope, An Epistle from Mr. Pope to Dr. Arbuthnot, 
pp. 597-612.  
F Mar 2
Pope and the Triumph of Grub Street; or, Bad Taste and Popular Culture 

Come of Age:  Pope, Martinus Scriblerus, of the Poem, pp. 343-47; 
Dunciados Periocha: or, Arguments to the Books, pp. 347-49; The Dunciad, Book the First, pp. 349-70.   
Week VIII

T Mar 6
Spring break.

F Mar 9
Spring break.  

Week IX

T Mar 13
Pope and the Triumph of Grub Street; or, Bad Taste and Popular Culture 


Come of Age:  The Dunciad, Book the Fourth, pp. 764-800.  

F Mar 16*
John Gay, The Beggar’s Opera (complete).  Paper on Pope due.

REACTIONS TO AUGUSTANISM
Week X

T Mar 20
Samuel Johnson and the Pursuit of Happiness (I):  Johnson, The History of
Rasselas, Prince of Abyssinia, pp. 335-418; The Vanity of Human Wishes, pp. 12-21.  

F Mar 23
Samuel Johnson and the Pursuit of Happiness (II):  Johnson, The Rambler, No. 32, pp. 186-89; Review of Soame Jenyns, A Free Inquiry into the Nature and Origin of Evil, pp. 522-43; Pope, from An Essay on Man, Epistle I, pp. 501-15, Epistle II, Argument and lines 1-52, pp. 515-17.   
Week  XI

T Mar 27
Johnson, Criticism, and the Common Reader:  Preface to The Plays of William Shakespeare, pp. 418-56; Gray, pp. 765-69; “On the Death of Dr. Robert Levet,” pp. 35-36.

F Mar 30
Johnson the Dissident and Rebel:  “Observations on the Present State of Affairs, pp. 501-08; “On the Duty of a Journalist,” pp. 544-46; Idler No. 22, pp. 282-84; Idler No. 81, pp. 296-98.  Johnson the Poet:  Johnson, “Prologue at the Opening of the Theatre in Drury Lane,” pp. 10-12; The Vanity of Human Wishes, pp. 12-21; “To Sir John Lade, On His Coming of Age,” pp. 34-35; “On the Death of Dr. Robert Levet,” pp. 35-36; “Translation of Horace, Odes, iv. 7,” pp. 37-38. 
Week XII

T  Apr 3
William Blake, Dialecticism, and Organized Innocence:  Songs of


Innocence and Experience (complete).  Read handout:  Blake, There Is No

Natural Religion (complete).
F Apr 6
William Blake, Dialecticism, and Visionary Poetics:  The Marriage of


Heaven and Hell (complete).  

Week XIII

T Apr 10*
Jane Austen, Emma, Vol. I, pp. 1-106.  Paper on Johnson or Blake due.
F Apr 13
Jane Austen, Emma, Vol. II, pp. 107-216.
Week XIV

T Apr 17
Jane Austen, Emma, Vol. III, pp. 216-333.
F Apr 20 
Mary Shelley, Frankenstein, Preface, pp. 5-6; Vols. I and II, pp. 7-101.

Week XV

T Apr 24
Mary Shelley, Frankenstein, Vol. III, pp. 103-56.

+ indicates due date of preliminary assignment
* indicates due date of a formal essay

 SEQ CHAPTER \h \r 1Grading Rubric
Grading papers is an art, not a science.  The following table, therefore, provides guidelines only.  It breaks down the course’s grading criteria into four categories: argument, evidence, style, and mechanics. These are not, however, entirely discrete categories, and, in fact, your performance in one area may very well affect your performance in another.  For example, readers may have difficulty grasping your argument if they have to struggle to understand the sentences that convey it.  Sometimes an overwhelmingly good or bad performance in one area may outweigh other factors.

	CRITERIA

GRADE
	ARGUMENT
	EVIDENCE 
	STYLE
	MECHANICS/ GRAMMAR

	A
	Argument clearly stated at beginning and developed logically throughout the paper to a conclusion. Paragraphs organized around concepts with strong topic sentences.  Argument is bold, fresh, and compelling.
	Extensive and varied factual evidence supports argument. No significant omissions, irrelevancies, or errors of fact.  Quoted and paraphrased material is introduced fluidly, with varying and helpful framing.
	Excellent prose style: clear, elegant, persuasive.  Language and phrasing are precise and, in some cases, memorable.  Writer has an identifiable and coherent voice.
	Minimal errors in grammar, spelling, punctuation, etc.  

	B
	Argument generally clear, but some digressions or failures to develop fully to a conclusion. Papers in the B-/C+ range generally have a routine argument, one that rehashes class discussion rather than breaking new ground.
	Generally good evidence, but some lack of variety of sources, errors of omission, and/ or irrelevant data.  Quoted and paraphrased material is framed properly, though at times mechanically.  
	Clear, serviceable prose that does not obscure understanding.  Writer has used varying sentence patterns, although the sentences lack the rhythm and precision of an A paper.  Writer’s voice is emerging.
	Occasional errors such as typographical and spelling mistakes and inappropriate use passive voice.  

	C
	Argument is implied, but not explicitly stated and/or not well developed to a conclusion.  When organized, paragraphs and topic sentences emphasize sequence (time, scenes, etc.) rather than concepts.  Unnecessary plot summary.  These papers often recognize an image or thematic pattern and display that pattern, but do not advance an argument.
	Some evidence, but excessive dependence on a single scene or source, substantial omissions or irrelevancies, and/or minor errors of fact.  Quoted and paraphrased materials are dropped into the text without adequate attribution or framing.
	Understandable writing, but sometimes vague, wooden, or choppy.  Sentences are haphazardly constructed, giving the impression that the writer has little control.  
	Repeated, significant errors which detract from overall effect of paper or suggest a wavering commitment to the assignment.*

	D
	Argument is barely discernable and/or poorly developed.
	Very little, or largely irrelevant evidence, and/or substantial errors of fact.  Problems in quoted and paraphrased material ranging from misquotations to passages that arouse suspicions of plagiarism. 
	Writing is confusing, vague, and/or hard to understand.
	Frequent and serious errors which make paper hard to understand or suggest a profound lack of commitment to the assignment.*

	F
	No discernable argument or paper totally digresses from argument. 
	Virtually no relevant evidence and/or very serious errors of fact.  Problems in quoted and paraphrased material that indicate irrelevance or plagiarism.
	Writing is nearly unintelligible.
	Massive errors which render paper nearly unintelligible.*


*Note:  At this level, my response to errors in mechanics, grammar, spelling, and diction will be targeted, not comprehensive.  

Students who clearly do not understand a grammatical or stylistic principle (e.g., passive voice, comma splice) will not be markedly penalized before the problem is noted; once the instructor has explained the principle (in class, in office hours, or in comments on a paper), repetition of these errors in future assignments may significantly reduce students’ grades.
Class Discussion/Participation:  You are expected to read the assignments with enough care and thought to participate productively in all class activities including class discussions, presentations, and peer-response assignments.  This doesn't mean you are necessarily expected to understand everything you read, but you should be ready to voice your questions, doubts, and points of confusion as well as your conclusions and insights.  Regular attendance and willingness to participate meaningfully are crucial to your success.  More than two unexcused absences may adversely affect your grade.

Final Exam:  A final examination, to help you integrate the material you have studied over the term, will be offered during finals week.  The most effective means of preparing for the exam is to keep up with the reading and writing assignments all semester, participate in class discussion, ask questions when you are unsure, and review the semester’s work carefully at the end of term.    

Attendance:  Absence is excused only for those reasons recognized as valid by the College and outlined in the Student Handbook.  If you are absent for a legitimate reason, you are still expected to get assignments from classmates.  If you miss more than three classes, your class participation grade may be seriously affected.

Plagiarism and Academic Honesty:  All students are expected to be familiar with, and adhere to, the College's policies regarding academic integrity as well as the definition and description of plagiarism on the College's Rhetoric homepage.  Technical plagiarism (i.e., sloppy, incomplete, or erroneous citation of consulted materials) can result in failure of an assignment.  Instances of suspected academic dishonesty will be dealt with in conjunction with the College's Office of Academic Integrity.
